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Matrix Series suffixed t/u/v

recorded by

Charles Scheuplein (1902-1920)

and

Harry Fleming (1920-1921)

Introduction.

The  files  on  this  disc  belong  to  Charles  Scheuplein  until  his  last  recording  session  in
Strasbourg in July, 1920 and his susquent illness and his death in April, 1921.  From October,
1920 until the end of the series in July, 1921 his work was completed by Harry Fleming who
replaced him.

Once again, not very much is known about Scheuplein as a person although no doubt there
are letters in the EMI Archive both to and from him and which could provide at least some
further snippets of information if one could trace them.  The EMI Music Archive staff have, in
fact, been extremely kind and permitted me to see some 44 pages of relevant letters which
they have been able to  discover  among the tons  of  similar  material  carefully  filed away.
There will be more, of course, but one has to draw a balance between the efforts required
(which will increase rapidly) and the results obtained (which will never be enough to satisfy
the craving for yet more detail).  I must here express my gratitude for a most interesting and
valuable increase in our knowledge of events which are now a century into the past.

Like many of the senior staff of the Gramophone and Typewriter Ltd and Sister Companies,
Scheuplein was almost certainly an American.  He had a younger brother who was employed
by the Company in Paris in a minor capacity and a married sister in New York who was taken
seriously ill in 1910 and may have died then.  He was married by 1904 but seemingly without
children and his French wife Louise, whose relatives lived in Paris, inadvertently provides us
with a brief glimpse of the problems faced by the French wife of an itinerant recording expert
based in borrowed accommodation in Berlin and who was absent from home on duty more
often than not.

Scheuplein began work for the Compagnie Française du Gramophone early in 1902, when the
French  Branch  was  a  semi-independent  "Sister  Company"  of  The  Gramophone  and
Typewriter,  and  under  the  control  and  part-ownership  of  Alfred  Clark,  a  young  man  of
independent mind and strong personality who did not consider himself bound by the working
arrangements  made  by  Head Office  in  London  and who  soon progressed  to  become the
Managing Director of the entire Gramophone Company.  What attracted Scheuplein to France
and to the recording business is nowhere mentioned;  the only evidence that can be found is
the presence of his initials on many of the early recordings made in Paris.

The first recordings in France had been made by Fred Gaisberg and were catalogued in the
usual way.  However, Alfred Clark appointed two experts to be permanently based in Paris to
carry out his future recording programme.  These were Cleveland Walcutt, the senior man and
seemingly the second in command to Clark and Charles Scheuplein, a young junior.  Alfred
Clark evidently decided that his company was to have a new beginning and his first step was



to ignore all the work done by Gaisberg and to replace it with a series of new metals recorded
by Walcutt and Scheuplein.  In London, the accepted practice was for each expert to have his
own indicating letter which he inscribed on his waxes to show who had made the record (and
who was  entitled  to  any bonus payment!)  although in  1902 indicating  letters  followed a
complicated pattern and were not systematically reorganised until 1904.  Further, each size of
record had a separate letter and a separate numerical sequence.  Thus 1t, 1u and 1v would be
three totally different records of different sizes.

However, Clark decided that all the Paris masters should show the same letter - F - to stand
for  Compagnie  Française du  Gramophone and  that  all  three  sizes  of  record  should  be
numbered  in  one  single  numerical  series,  to  be  used  by  both  Walcutt  and  Scheuplein.
Although probably seen by Clark as a simplification of the numbering system, the new pattern
was bound to cause complications, which it duly did.  This subject is treated in rather more
detail in the Introduction to the French Catalogue (on CD CAT3) to which reference can be
made.

Walcutt  and Scheuplein therefore  began numbering their  matrixes  in  one single  F series,
beginning at 201F early in 1902 and continuing until 1906.  The only way of telling who
made what is to look at an actual pressing of the record in question.  Walcutt's records carry
the flamboyant initials  CW written large in the centre of the disc and hence underneath the
labels, while Scheuplein's carry a more restrained and neat  CS.  Other markings under the
labels tend to be more problematic with several possible interpretations for each kind - and
every kind having exceptions when viewed as part of the continuous series.

The complications now began to arrive.  Paris controlled recording not only in France but also
was responsible for Spain and Portugal so Scheuplein was sent to Barcelona to make records,
some time in late 1902.  Since at the same time Walcutt was making records in Paris some
way was needed to distinguish French output from Spanish and Clark's answer was to have
Scheuplein begin a new series (also of mixed sizes) starting at 7000F.  All very satisfactory,
except for the small timebomb set to go off when Walcutt finished recording 6999F.  Nor was
that  the only complication because in 1905 London made Paris  responsible for providing
material  for  the  Dutch  Agency,  working  in  both  Amsterdam and Brussels  and  with  both
experts involved.  It begins to remind one of the similar situation described by the famous
Dan Leno in his 1900 monologue entitled My Wife's Relations!

Scheuplein's original contract was presumably with Paris, but in 1904 he was given a new
three year one with Head Office in London.  His position was obviously considered to be very
important and the Company was worried that he might leave them and take their secrets to the
competition as had happened shortly before when their Head Mechanic in Berlin was poached
by a new company being set up there.  Even so, Birnbaum's suggestion of a large penalty
clause drew the response from the solicitor that "The salary seems a very modest one ....".  It
seems that Scheuplein was definitely not in the same category as the Gaisbergs and Darby.

The summer of 1904 also produced technical problems in the cutting of waxes.  London
noticed that the recording quality assessment made by the Spanish local manager of Madrid
recordings was very poor - only one out of a hundred and one being marked "good" by him.
Birnbaum wrote to Walcutt (in the absence of Clark) to remind him that a recent meeting of
experts had agreed to use a deeper groove than previously, in order to obtain improved results.
However, Scheuplein's grooves were still far too shallow while those of Walcutt himself were
still  not  of  the  depth  agreed  on  at  the  experts'  meeting  and  an  explanation  was  sought.
Walcutt's  reply has not  been seen but  it  must  have satisfied Clark who in turn replied to
Birnbaum and included the following very curious information.

"On the previous [Madrid] trip Mr Scheuplein had the old Walcutt
machine and diaphragms.  This machine as you will remember, 



was an old Edison phonograph transformed into a recording
machine, and the diaphragms used gave results which do not at
all compare with work done upon the Johnson Soundbox.  
In fact this entire work was away below the standard of work which
we put out, but could hardly be charged to any fault of 
Mr Scheuplein, who undoubtedly did the best he could with the tools
at his disposal."

The next trip, to St Sebastien in the Basque country, was entirely satisfactory!  Mr Reich, the
local Spanish manager reported that, of the 30 records on the first sheet sent to London, "there
were five 5a's, seventeen 5's, six 4's and two 3's".  The numbers were the normal way of
assessing quality, and range from excellent to acceptable.  The Madrid records are those with
matrix numbers from 7901u to 8162u and the St Sebastien session ran from 8562u to 8591u.
Mr Clark was satisfied and Mr Reich wrote, "I think sincerely that Mr Scheuplein should
come to Spain again.".  This was the feeling in the Paris Office on September 12th, 1905.

On September 14th Birnbaum again wrote to Clark.  Birnbaum had obtained a number of
recordings  from  Scheuplein's  last  (St  Sebastien)  session  and,  having  listened  to  them
considered them to be very poor - "I went through quite a number at Mr Tiddy's request and I
could find none which I could classify as Good.  Probably Scheuplein may be handicapped by
indifferent talent.".

Having said this and overridden both Clark and Reich, Birnbaum made the suggestion that he
would send Scheuplein to Berlin for six months, to work under Hampe or Darby and that six
month's training "would certainly greatly improve his product regardless of its quality at the
present moment".  This says little for any training which should have been given by Walcutt
in the previous three years.

Clark's  reply to his  boss is  the  not  unexpected,  "I  think your  suggestion is  a good one",
followed by a plea for a replacement expert to work in Spain from October 1st.  A scribbled
note written on Clark's letter by Birnbaum lists the locations of his whole team of experts and
comments on an overload, with a query about Walcutt, although the suggestion that he could
be sent to Barcelona if necessary is then crossed out.

In the circumstances it is perhaps best to allow the matrix files to speak for themselves, since
they give all the available information for any chosen time and in this case enable us to see
how the situation worked out in practical terms..  There are no Weekly Returns (recording
sheets) preserved for dates before October, 1908 so that recording dates and other information
on issued and unissued material of those days is very scarce, and occasionally a later sheet is
missing from the bound volumes which have survived.  In fact, Scheuplein himself in 1910
comments on the problem that the French Office was in no hurry to forward information to
London and this attitude may well account for gaps in the paperwork as late as the 1920s and
1930s.

By May, 1906, in a letter, Birnbaum asked Clark "whether Charlie Scheuplein is back from
Spain" which seems to show a friendly relationship between Scheuplein and London  This is
confirmed by Birnbaum's intention to transfer Scheuplein permanently to Berlin, in view of
Darby's serious illness.  Otherwise Scheuplein was to have been offered the post of Indian
Expert, because of his recording knowledge and his competence to take charge of matrix and
blank making.  This makes quite a change from his previous status as a mere member of staff
in the Paris Office to that of membership of the elite group of experts.  He had begun working
alongside the American Walcutt and presumably under his supervision, and continued to do so
until the latter's departure in 1908 on grounds of poor workmanship.  However, late in 1902
when recording activity in Spain was revived for the first time since Fred Gaisberg's early
visit,  Scheuplein was chosen to  travel  to  spend part  of  his  time as  the  expert  in  charge.



Similarly, in 1905 when Paris became responsible for Holland and Belgium, Scheuplein was
again the expert chosen to travel.

In 1904 the system of indicating letters was overhauled.  Walcutt was allocated the triplet
n/o/p and Scheuplein the  triplet  t/u/v,  the  letters  being used to  show who had made that
particular recording and whether it was of 7", 10" or 12" size.  Notwithstanding this, Clark
continued to  use  the  old F  series  for  another  two years  until  he  became Joint  Managing
Director of The Gramophone Company in London.  At that point London brought the errant
French Branch to heel and the use of indicating letters in Paris was brought into line with the
practice of the rest of the Company.  Scheuplein's earliest surviving contract dates from 1904
and was made with the Head Office in London which always retained under its own hand the
control  and  itineraries  of  all  the  experts,  with  Will  Gaisberg  soon  becoming  head  of
operations overall.

In 1906 Scheuplein was transferred to the Berlin Office for the agreed period of training after
which he remained there  until  1909,  covering Vienna and other  locations  as  far  apart  as
Amsterdam and Constantinople.  During early 1908 Darby was transferred from Berlin to
Paris,  a move which upset Scheuplein's wife who had very much hoped that her husband
would get the transfer, thus enabling her to make better contacts with the rest of her family
and bring an end to the constant travel of her spouse all over Europe.  However once the
problems of the Scheupleins had emerged into the open,  the Company,  in the persons of
Berlin Manager Rodkinson and his wife, took an interest in the matter and their kindness must
have made a great deal of difference.

In  the  event,  Darby's  last  recording  in  Paris  was  made  on  November  4th,  1909  while
Scheuplein began his first session in the same place one day earlier, on the 3rd.following his
transfer.  Darby's tenure of the Paris position was therefore short and Louise Scheuplein was
granted her wish perhaps much sooner than she had expected. Charlie, of course, continued to
travel about and spent much of his time in French North Africa and in Spain.  He was in Spain
when the Great War broke out in 1914 and he remained there until 1919, sharing his time
between Barcelona and Madrid with only two visits to Paris, both day trips producing ten
records on the first and twelve records on the second.

Presumably he would be much involved in the setting up of the new Spanish Branch which in
1915 took over control from Paris.  He remained in Spain until 1920, but fitted in recording
sessions in The Hague, Paris, Lisbon, Zurich and finally Strasbourg.  And that was the last
that could be traced of him until very recently.  Now, the Archive has been able to find a letter
dated 5th October,  1920 to Major  Dixon,  the  new Head of  Recording,  reporting Darby's
resignation and "the grave illness of Mr Scheuplein".  Finally there is a letter from Paris to
London, dated 11th April, 1921, confirming their earlier telegram with the news of a letter
from Madame Scheuplein telling of her husband's death.  The acknowledgement by London,
reads, in part:

We were quite unprepared for such a termination of Mr. Scheuplein's
illness as the last news we had received appeared to be quite satisfactory.

Mr. Scheuplein was a favourite with everybody who knew him,
and we naturally regret that he should have been cut off at comparatively
an early age.

His age and the exact date of his death were not given.

There remain however two further batches of records which lie outside the mainstream of
Company activity.  Around 1905 there was a decision to market a series of five-inch records



with Zonophone labels.  Suffix letters were allocated to the various experts according to their
initials - G for Fred Gaisberg, A for Will Gaisberg (because G was already in use), D for
Darby, H for Franz Hampe, B for Max Hampe (because H and A were already in use) and S
for Scheuplein, who contributed seventy two small discs in Paris, Barcelona and Madrid.  All
these five-inch Zonophones have been listed on CD MAT101.  The career of the five-inch
record was very short and the programme was abandoned probably after a life of about a year.

The final batch of these small discs were anomalously suffixed t in spite of being five-inch
instead of seven-inch.   They were all  made in Berlin.   The use of  this  suffix appears  to
indicate that they were all made after the demise of the earlier series probably later in 1905 or
perhaps in  1906.   Unfortunately there  are  no recording sheets  extant  to  provide accurate
details of origin.  The one artist whose name might have provided a link with the larger sizes
and hence a closer idea of the recording date, is Stefan Komaromy who recorded the first six
of the one hundred and eight records in the series.  Again unfortunately, these appear to be the
only records he made for The Gramophone Company.  The other artists - Seidler's Orchestra,
Robert Leonhardt and Anton Sattler made so many records that comparisons are impossible.
Thus  not  only  are  the  recording  dates  unclear,  but  even  the  attribution  of  the  series  to
Scheuplein is itself unproven.

Note: Since the above was written, the indefatigable Hugo Strötbaum of Utrecht has very
kindly provided the following details which are most appreciated:

Charles Scheuplein: Born 7th July, 1876, Hoboken, New Jersey, U.S.A.
      Died 23rd March, 1921, Wisembach (Vosges), France.

Harry Fleming.

There is very little one can say about Harry Fleming except that he was one of Mr Gaisberg's
young men.  When the first phase of the matrix numbering system ended in 1921 and the t/u/v
triplet  was discontinued,  Fleming was given the new two-letter  prefixes BS/CS which he
continued to use well into the era of electric recordings and at least as late as 1930.  His life
would  therefore  be  that  of  the  average  recording  expert,  based  in  London  but  travelling
abroad as necessary.  While abroad he used the prefix letters BS/CS but while in London or
working on the Mobile Van he used the normal prefixes for those areas.

Again, one can only hope that some time in the future correspondence may be found in the
Archive which brings back his memory and provides him with a better obituary than that
given by the scant details above.
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